
STOUGHTON HIGH SCHOOL DRAMA
FALL PRODUCTION AUDITION PACKET

In the spirit of the Puffs, “Hiiiiiiiiiiii!” I am so excited to be joining the Stoughton High School
community this year as the new drama director. I am looking forward to meeting you and
working with you on stage and off. We have an exciting year of theatre planned, and I hope that
you choose to audition for Puffs this fall. This show will be guaranteed to bring us many
afternoons of laughter and creativity. While we are going to strive to have as traditional a
production as possible, health and safety are still of highest priority. I can assure you that our
production team will keep many safety protocols in place as we begin to work on Puffs.

While being in a play is very exciting, it is also a big commitment. Please read through the
entire info packet so you don’t miss out on any important information. Being in a play is an
amazing experience, so we hope you decide to audition!

If you have any questions, please reach out to me, Mr. Hallock, at
k_hallock@stoughtonschools.org

mailto:k_halllock@stoughtonschools.org


I. Auditions

Students must participate in an acting audition and possible callback to be considered for a role
in the show.

● Students should prepare for an acting audition by preparing a one minute monologue of
your choice. Suggestions for monologue from the play are at the end of the audition
packet. If you choose to present a different monologue, please make sure it is comedic in
nature.

● During the callback, actors will be provided with cold readings from the script as well as
engage in some improvisation exercises and games.

Auditions will be held Wednesday, September 8 from 3:30-6:00.
Callbacks will be held Thursday, September 9 from 3:00-6:00.

SIGN UP TO AUDITION HERE

II. Rehearsal Schedule & Important Dates

Regular Rehearsal Schedule:

● Regular rehearsals will begin Tuesday, September 14.

● Rehearsals will be generally held on Tuesdays, Wednesdays, and Fridays from 2:45-5:15. A
full rehearsal calendar will be provided to all cast members when they are cast in the
production.

● Only actors who are called will be expected to attend rehearsal. Every actor may not be
needed for every rehearsal during the week.

● The director will try to work around any conflicts you may have with this schedule if they are
communicated in advance.

Tech Week & Performances - ATTENDANCE IS MANDATORY - NO CONFLICTS!

Saturday, November 13 Technical Rehearsal 12:00-6:00
Sunday, November 14 Dress Rehearsal #1 Call - 12:00 / Curtain - 2:00
Tuesday, November 16 Dress Rehearsal #2 Call - 3:00 / Curtain - 4:30
Wednesday, November 17 Fixes TBD
Thursday, November 18 Dress Rehearsal #3 Call - 3:00 / Curtain 4:30
Friday, November 19 Performance #1 Call - 5:00 / Curtain - 7:00
Saturday, November 20 Performance #2 Call - 5:00 / Curtain - 7:00
Sunday, November 21 Performance #3 Call - 12:00 / Curtain - 2:00

Strike After the performance (~4:30-6:30)

If needed, fixes or additional time can be added Monday, November 15 or Wednesday, November
17. However, it is the intention of the director to give these nights off to the actors for rest.

https://forms.gle/nDrFUKwjrjzHVZs6A


III. About the Show

For seven years a certain boy wizard went to a certain Wizard School and conquered evil. This,
however, is not his story. This is the story of the Puffs... who just happened to be there too. A tale
for anyone who has never been destined to save the world.

The New York Times proclaims PUFFS, “A FAST-PACED ROMP through the ‘Seven Increasingly
Eventful Years at a Certain School of Magic and Magic.’ For POTTERphiliacs who grew up
alongside Potter and are eager to revisit that world, ‘PUFFS’ exudes a jovial, winking fondness for
all things Harry!”

This clever and inventive play “never goes more than a minute
without a laugh” (Nerdist) giving you a new look at a familiar
adventure from the perspective of three potential heroes just trying
to make it through a magic school that proves to be very dangerous
for children. Alongside them are the Puffs, a group of well-meaning,
loyal outsiders with a thing for badgers “who are so lovable and
relatable, you’ll leave the theater wishing they were in the stories all
along” (Hollywood Life). Their “hilariously heartfelt!” (Metro) and epic
journey takes the classic story to new places and reimagines what a
boy wizard hero can be.

Due to the nature of many actors playing multiple characters, this
show is definitely an ensemble show. Please familiarize yourself with
the play, and the characters that are very reminiscent of another
series of books which...we assume this play is based on.

IV. Character Breakdown

The original production of PUFFS cast 11 actors who doubled 60+ different characters. The character
descriptions below reflect the original casting, but the director intends to be flexible with the cast
breakdown based on the number of students who audition. The director will work to cast the show to
feature as many actors as possible onstage. Stoughton High School Drama aims for a diverse cast that
represents the cultures and ethnicities of the student body. As such, nontraditional casting All roles are
open for all students.

WAYNE HOPKINS (male) - The hero. Totally uncool, but full of charm and heart. Loyal to a tee.
Likes comic books and video games, knows nothing about magic or this weird magic world he is
now a part of. Best friends with Oliver and Megan.

OLIVER RIVERS (male) - One of the main trio. Incredibly smart and cerebral, he is a math wiz, and
proud of it; lovingly a nerd from New Jersey. After ending up at wizarding school, he finds out he
isn’t the top of his class, and instead begins a fantastical journey of friendship and even some love,
better than any algebra class could ever promise. Real comic chops, incredibly appealing,
youthful.

MEGAN JONES (female) - One of the main trio; begins the show by only desiring to live up to her
mother’s reputation: a dark wizard currently in Wiz Priz for being such a bad-ass Death Buddy in
her youth. Favorite store: Hot Topic. Favorite color: black. Over time, her tough veneer begins to
soften, as a budding romance with Oliver becomes apparent. Defiant and headstrong on the
surface, the audience begins to see that her adamance of being completely unique and
independent really stems from her desire to be loved and accepted.



NARRATOR - The narrator of the story. They guide us through our entire show of Puffy-ness.
British accent. Must be a great storyteller, as they must keep the audience engaged and updated
on all the goings-on. Can be a bit of a know-it-all, but still relatable and appealing. Comedy skills
are a must, improv background is a plus.

ERNIE MAC (male) - Requires an actor capable of doing strong impressions. Ernie Mac: Proud.
Loud. Pretty sure he’s the best. Male Teachers: Potions Teacher/ Locky/ Professor Turban/ Mr.
Moody. All impressions. Strong comedic ability. (Impressions: Rickman/
Branagh/Gleeson/Whoever played Quirrell in the movie).
Doubles: A VERY TALL MAN / SEAMUS / A CERTAIN POTIONS TEACHER / PROFESSOR TURBAN /
GHOST HISTORY TEACH / PROFESSOR LOCKY / MR. NICK / SAL / SECOND HEADMASTER / REAL
MR. MOODY

HANNAH (female) - Requires playing several different roles back to back, so the ability to play a
variety of character types is a plus. Hannah: Shy. Very shy. Female Teachers: Professor McG,
Professor Plants, Professor T, Bath Babbles. Adults of all kinds of different personalities. (Maggie
Smith impression for McG.)
Doubles: FIRST HEADMASTER / PROFESSOR McG / PROFESSOR SPROUTTY / XAVIA JONES /
PROFESSOR LANNY / RUNES TEACH / MS. BABBLE

J. FINCH FLETCHLEY (male) - Improvisational skills a plus. Boyish & fun. Chipper and happy
except, when his life is in mortal danger.
Doubles: UNCLE DAVE / GOYLE / A FAT FRIAR / CLUMSY LONGBOTTOM / HERMEOONE #3 /
VIKTOR / MR. BAGMAN / ZACH SMITH

LEANNE (female) - A little distant. A little random. Is possibly a genius or really, really stupid. But
has a really strong heart. The Puffiest of the Puffs.
Doubles: GINNY / HELGA / FRENCHY

SALLY PERKS (female) - Nice. In year 3, goes through a bit of a growth spurt that attracts the
other student’s attention, if you know what I mean. Bippy: A house elf. Devoted. Loyal. Kind of
annoying.
Doubles: HERMEOONE / BLONDO MALFOY / ROWENA / RITA SCOOTER / BIPPY

SUSIE BONES (female) - Sad. Gloomy. Think Eeyore from “Winnie the Pooh.” Constantly in fear of
her or her family dying. Harry: Young, plucky, and famous. Struts around school like he owns it.
Gets into a few wacky situations, but it’s nothing the bonds of friendship can’t overcome.
Doubles: HARRY / COLIN / HERMEOONE #2 / RIC GRYFF / MYRTLE

CEDRIC (male) and MR. VOLDY - An appealing comic actor to play the pivotal roles of Cedric in
Act I and Mr. Voldy in Act II. Cedric: A champion. Athletic, winning, popular, and charming.
Everyone’s favorite, but still loyal, patient, and kind. A leading example of a Puff. Mr. Voldy: Evil.
Like, reeeaaally evil. Wants to rule the world in shadows and darkness and terror. (Or, ya know, just
an amazing Ralph Fiennes impression.)

DEATH BUDDIES to be played by all.



V.  Audition Expectations & Suggestions

● All actors interested in auditioning should arrive at 15 minutes prior to their audition time
slot.

● When they arrive at the theatre, actors should check in with the stage manager, fill out the
required audition forms, and have their picture taken.

● Actors will audition privately on stage with the director of the production. Actors should
present their chosen musical selections by announcing their full name and the monologue
they will be performing.

● Once the actor is finished auditioning, they may go home.

● Callbacks will be held on Thursday, September 9th and will include cold readings from the
script and improvisation.

● A parent meeting will be held after the cast is selected.

Audition Tips

● You will have a one-minute maximum to present your monologue.

● Dress properly for an audition. It's like a job interview!

● Your slate is an important aspect of your audition. It is the first opportunity you have to
present your personality to the director. Remember to introduce yourself ("Hello, My name
is (first name, last name), introduce the monologue (and this is name of monologue by
name of playwright), and speak clearly!

● Time your monologue and be sure that you are under the time limit.

● Smile and say thank you at the end of your piece, even if you are stopped, which you will be,
if you run over the time limit.

● Choose a monologue that is age-appropriate (this applies only if you are choosing your own
monologue).

● If choosing your own monologue, make sure it is from a play, or perhaps a film. Be sure that
you have read the play or film script.

● Do not choose a piece in order to try and shock the panel with bad language. On the other
hand, some bad language is acceptable, if it is intrinsically necessary to the monologue.

● Choose a monologue that you like, and that you have a connection to. If the comic
monologue didn't make you laugh when you read it, or the serious one didn’t make you cry,
or get angry, or evoke some gut-level emotion, you will probably have a hard time getting
anyone else to believe it's funny - or serious.

● Choose a monologue that allows you to make strong acting choices and that has levels. Be
sure that you know whom you are talking to and that you have an objective - why are you
telling them this?

● DO NOT mime actions like entering the room, opening windows, or packages, etc.



● You will be allowed to use a chair, if you wish, and any small props that you would like to
bring, (i.e., a ring, a piece of paper, a letter), but no major props, please.

● Don’t get too close to the people who are watching your audition. Give yourself, and them,
some space.

● Rehearse the monologue until you can't possibly forget it. Do it for your friends, your family,
your teachers, anybody who will listen to you. You're going to be nervous, so this is a way to
give yourself confidence.

VI. Actor Expectations

After accepting their role, actors will commit to the following expectations for the duration of the
production:

● Actors are expected to attend all scheduled rehearsals unless absent from school or cleared
with the directors after a form conflict is submitted by the actor with prior notice.

● If actors mis three or more rehearsals without notification, their role may be recast.

● Actors must maintain passing grades in all subjects and meet district requirements to
participate in after school activities.

● Actors must maintain a good record of discipline and act as positive role models at all times
by modeling good character and behavior to their peers. Frequent detentions and/or
suspensions will not be tolerated and may result in an actor’s role being recast. Any
rehearsal missed due to a detention will count as an unexcused absence.

● Actors are expected to conduct themselves in a respectful and professional manner.
Bullying, negative talk, rumor-spreading, etc... will not be tolerated. The manner in which
you conduct yourself in and out of rehearsal is expected to be of the highest caliber.

● Actors are expected to be cooperative and respectful with their peers and the adults with
whom they work. Production crew and
actors should work to give 100% of their
talents and energy at every rehearsal so we
can all reach our desired goal of the best
production of which we are capable.

● If an actor is having any problem that could
affect their participation in the production,
actors are encouraged to proactively
advocate and communicate with the
director to ensure their success on stage
and off.

● All actors will get approval from the director
before changing their appearance. This
includes hair-cuts, dyeing of hair, piercings,
or any other change in appearance that will
affect the look of the character.


